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NMporpamma BCTynUTENbLHOro UCNbITaHUA ANA NOCTYNarwWMX B Maructpatypy no
HanpaBneHuo 45.04.02 — JlIunremcTnka (aHrNMNUCKUMN A3bIK)

Uenbto BCTYNUTEIbHbIX ncnbITaHUN ABNSAETCS cnegywuiee. BblIACHUATL KOMMNETEHUUN
a6|/|Typ|/|eHTa B TeoOpnn " npaktnke nepBoro NHOCTpaHHOro (aHFﬂMVICKOFO) A3blKa. ,D,aHHaFI uenb
peann3dyeTcd nyTem peleHnd cnenyrumnx sagay:

BbIABUTb CTeNneHb BliageHunA a6I/ITypVIeHTOM MHOCTPaHHbIM A3bIKOM (CbOHeTI/I‘-IeCKMG,
NeKCn4eckme, rpaMmMmaTnyHeckme HaBblk1, peyeBble YMEHUA, HaBblKA pa6OTbI C TeKCTOM);
yCTaHOBUTbL CTeNneHb BlageHUd a6VITypVIeHTOM TemMaTUKON B I'IpOCbGCCI/IOHGJ'IbHOVI n
akagemMm4eckon obnacTsax Ha MHOCTPAHHOM A3blKE;

BbIACHUTb CTENneHb BllageHnd a6I/ITypI/IeHTOM TeOpeTI/I‘-IeCKOIZ NUHrBucTu4eckon dasom
ONa agekBaTHOro aHanuia JMHIBUCTUYECKUX SIBMEHUMA Ha BCeX YPOBHAX S13bIKOBOW
CUCTEMbI C NpMeHeHnemM ageKkBaTHbIX METOOOB U NPpUeMOB aHalln3a.

TpeboBaHUA K 6a30BbIM 3HAHUAM, YMEHUAAM U HaBblKaM abuUTypueHTa

ABUTYPUEHT [OITKEH NPOAEMOHCTPMPOBATL 3HAHMS, YMEHMS U HABbIKW MO TEOPUM 1 NPaKTUKe
aHINWNCKOrO si3blka B pamMKkax TpeboBaHMn K OCHOBHbIM KOMMETEHUMSIM  BbIMyCKHMKA
GakanaBpuaTta no HanpaBneHuto «JIMHrBUCTMKa», a UMEHHO:

BNageTb BCEMU BUAAMU YTEHMS HA AHITIMNCKOM S3bIKE;

yMeTb M3BMnekaTb, oueHuBaTb, oTbupatb n 0b6o6watb NMHPOPMaLMIO U3 NCTOYHMKOB Ha
aHrNMACKOM N PYCCKOM A3blIKaXx;

BNageTb NOHATUWHBLIM annapaTtoM OCBOEHHbIX B pamkax GakanaeBpuata TeopeTUyHeCcKnx
NVHIBUCTUYECKMUX  OUCUMNANH  (Teopusa  nepeBoda, JeKCUKOMorus,  CTUUCTUKA,
TeopeTnyeckas rpaMmmaTtika aHrfIMNCKOro S3blka);

ymeTb pedepupoBaTb U MHTEPNPETUPOBATbL NMMCbMEHHbIE TEKCTbI Ha

aHIMUNCKOM A3bIKE;

BrnageTb NPodeCcCcMOHanbHON peYdbto Ha aHIMIMUCKOM U PYCCKOM SA3blKax;

dopma BCTynUTeNbHOro UCNbITaHUA U ero npoueaypa:

BcTynutenbHble uUchbITaHUs B MaructpaTypy dakynbTeTa WMHOCTPaHHbIX S13bIKOB

NPOBOAATCA B KOMOMHMPOBaAHHOW (POpPME 1 COCTOST U3 MMCbMEHHONM paboTbl 1 cobecegoBaHMs
3K3aMeHaLMOHHON KOMUCCUN 1 abUTypreHTa.

CopepxxaHue BCTyNUTENbHbIX UCNbITAaHUA Ha haKynbTeTe MHOCTPAHHbLIX S3bIKOB MO

HanpaBneHuno «JlvHreucTukay:

TeopeTuyeckas rpammaTtika (eQnHULLI M YPOBHU aHanmaa, YacTu peym, CUHTakcuyeckue
eaVHUUbl: npoGnemMa CroBOCOYeTaHWs, TUMONOMUS MNPeaSIoKEHUs, CeMaHTMKa WU
CTPYKTYpa NpeArioXeHus:, nparMaTnka npeanoxeHus);

Nekcukonorusa (Npobrnema NekcUYecknx eavHuL fidbika, Npobrema 3HayYeHusi, YPOBHU
NEeKCUYEeCKoM  CUCTEMbI,  Krnaccudmkaumm  NEeKCMYeckux  eauHuy,  npobrema
crnoBoobpa3oBaHNsi U MOPM(EeMHON CTPYKTypbl CIOBa, CUCTEMHAsi oOpraHv3aumst
NEKCUKM U CEMaHTMYeCKMEe CBSI3W CIIOB B NEKCUYECKOM cucTeme, dpaseoriormyeckue
eanHULbl 1 MX Knaccudukaums);

Ctunuctuka  (CTUNMCTMYECKass  Knaccudumkaumsi NeKcMYeckoro cocTaBa  si3blka,
doHeTMYeckme BblpasuTernbHble CPEACTBA U CTUIIUCTMYECKME NPUEMbI, NeKcuyeckue



Bblpa3nTenbHble CpeacTBa U CTUNUCTUYECKME NPUEMBI, CUHTaKCUYECKME BblpasuTeNbHbIe
CpeAcTBa U CTUMMCTMYECKME NpMeMbl, Npobnema pyHKLMOHaNbHbLIX CTUNEN);

+ Teopua nepesoga (knaccudpmkaums nepesoda, BuAbl nepeBoda M UX OCOBEHHOCTM:
NMUCbMEHHBLIN NepeBo; YCTHbIN nNepeBo (CUHXPOHHBLIM W MocnefoBaTerbHbIN);
MHAOPMAaTMBHBIN NEPEBOA; XyAOXECTBEHHLIN nepeBon U ap. NoHATUS nepeBoayeckon
3KBMBANEHTHOCTU U agekBaTHOCTU. MNMparmaTnyeckas agantaums nepesoja (BHyTPEHHASA
n BHewHaAd). [lepeBogyeckne TpaHCcopmauunm Kak  CpeacTBO  peanusauuu
nparmaTuyeckon agantaumu.

* BBegeHne B MEXKYNbTYpHYHD KOMMYHMKaUMo. A3blk U KynbTypa. KapTuHa wmwupa.
MeXKynbTypHast KOMMYHUKaLMS N TEKCT. XyOOXECTBEHHbINA TEKCT Kak onocpesoBaHHOe
CpencTBo acTeTnveckom nHdopmauuun. Kateropum xygoxKeCcTBeHHOro TekcTa.

KPUTEPUN OLIEHOK

Mo pesynbTatam cobeceqoBaHMsa abUTYpUEHTY BbICTaBNsAeTCs oLeHKa. Kputepum oLeHok
cneayowme:

OTJIMYHO (86 - 100 6annos.)

OueHKka «OTNMYHO» BbICTABMSETCSA, €cnu abuTypueHT OEeMOHCTpPUpPyeT MOHUMaHne
BOMPOCOB 3K3aMEHALNOHHON KOMUCCUMW, JaeT NofHble pa3BepHyTble oTBeThl. OTBET Ha BOMpPOC
MO aHIMMACKOMY A3bIKY OOSDKEH OTpaXkaTb BnageHue abuTypmeHTOM TEMaTUYECKOW NEKCUKON,
OblTb BbLICTPOEH IIOMMYECKN, C adeKBaTHbIMM MapeHTe3aMn U CBA3YKLWMMU 3NIEMEHTAMMU.
ABUTYpPUEHT Takke [OIPKEH NPOAEMOHCTPUMPOBAaTb BRageHwe rpaMmmaTuyeckuMn mMopensmu
NPOCTOr0 M CMOXHOIo NPeaAnoXeHus, yMeHMe rpaMoTHO CTPOUTb pasfnnyHble COCTaBHbIE TUMbI
cKkasyemoro, npeauvkaTUBHblE KOMMMEKChl, MOAMMUUMPOBaTL CTPYKTYPY NpeanoxeHus Ans
a[leKBaTHOro OTPaXeHUSA akTyaribHOro YrieHeHUs: NpeasoXeHus-BbickasblBaHUs. doHeTnyeckne
HaBblkM abuTypueHTa OOSMKHblI OblTb AOCTaTOYHLIMU ANS Nepefayn CMbICIopasnuynTenbHOM
dyHKuMM oHem. OTBET Ha BOMPOC MO TEOPUU AHMIMMNCKOIO $3blka AOSMKEH MOJSTHOCTLIO
packpblBaTb COAepXaHue MaTepuana B paMkax AUCUMNAWH, W3yYaemblX CTyaeHTamu
OakanaBpuaTa no HanpaeneHuo JluHaeucmuka. ABUTYPUEHT B MOSTHON Mepe OEeMOHCTpuUpyeT
3HaHWEe OCHOBHbIX 3aKOHOMEPHOCTEN CUCTEMbl f3blka, cneundukn ee YHKLUMOHMPOBAHUSA U
pasBUTUSA; YMEHNEe aHanu3nposaTb NpobrnemMy B CUHXPOHUYECKUX U AMAXPOHUYECKUX acnekTax;
yMEeHWe MNpUMEHATb OCHOBHbIE TOMOXEHUS Teopuu BOMpoca Mpu aHanua3e KOHKPETHOro
NIMHIBUCTUYECKOTO Martepuana; yMeHue pacKpbiTb CUHTETMYECKME CBSI3M paccMaTpvBaemMoro
BOMpoca ¢ ApyrMMn BONpocammn TeOpUM aHMIMACKOro A3blka.

XOPOLWO (66 - 85 6anno.)

OueHKa «XOpoLIO» BbICTABNSAETCH, €CnNv  abUTypuUeHT [eMOHCTpUpyeT HenosrHoe
BnageHne npeanoXeHHOW TemMaTUKOW, MCMOSb3yeT CUHOHWMWYHbIE 3aMeHbl TEPMUHOSOMN,
3aTpyaHSeTCAa B MOHUMAHUW HEKOTOpbIX TepMuHOB. B obnactv rpammatvkn — ucnonb3yet
rPaMOTHO MOCTPOEHHbIE NPOCTbIE NN OAHOTUMHBLIE CTPYKTYPbl, HE AEMOHCTPMPYET CBOGOAHOrO
NCNONb30BaHNs BCEX MOPMOIOrMYECKNX UMM CUHTAKCUYECKMX POPM U CTPYKTYp. PoHETUYECKNE
HaBblkM abuTypreHTa AO0MMKHbl OblTb A4OCTAaTOYHLIMKM NS Nepedayn CMbICAOPasNnNYnTENbHON
PYHKLMM PoHEM.

OTBevas cogepxatenbHO U CTUITMCTUYECKM TPAaMOTHO Ha BOMPOC NO TEOPUN aHTIIMNCKOro
A3blka, abUTypueHT He packpbiBaeT cogepXaHue B MOfMHOM obbeme, nepeyncnseT
Heobxoanmble NPobnemMbl, HO He KOMMEHTUPYET KX B NOHOM OObeMe.

YOOBJIETBOPUTEJIBHO (40 - 65 6annos)



OueHka «yOoBNEeTBOPUTESIbBHO» BbICTaBNAETCA, €Clln a6|/|Typ|/|eHT npn oTBeTe Ha BOMpPOC
aonyckaet d)OHeTI/I‘-IeCKVIe, JIeKCn4eckme n rpammaTnyeckmne OLINOKMN. I'IpM OoTBETE Ha BOMpOC no
Teopumn aHIrNIMIACKOro sA3blka a6|/|Typ|/|eHT pacKkpbIiBaeT coAepKaHne Bonpoca 4YaCTtu4Ho, ynyckas
HEKOTOpble 0as3oBble MOHATUS, 3aTpygHAaeTcda npu  oTBeTe Ha YTOYHALWME BOMPOCHI
3K3aMeHaLUMOHHON KOMUCCUN.

HEYOOBJIETBOPUTEJIbHO (meHee 40 6annoB.)

OueHka «HeyaoBNneTBOPUTENTIbHO» BbICTaBIAETCA, €CIn aGMTypI/IeHT aonyckaeTt pr6ble
CbOHeTI/I‘-IeCKI/le, Nekcn4veckme, rpammatTmnyeckme, CTUuimnctu4eckme n pedyeBble oLnoKN. I'Ipvl
oTBEeTe Ha BOMNpoC no Teopun aHIMUNCKOro A3blka a6|/|Typv|eHT HEe pacKpbiBaeT coep’KaHune
BOMnpoca, ynyckaeTt 0a30Bble MOHATUSA, 3aTpyaHAETCA MNMpu OTBETe Ha YTOYHAKLWKME BOMPOCHI
3K3aMeHaLMOHHOWN KOMUCCUH, OEMOHCTPpUpyeT OTCyTCTBUE YMEeHUA aHanm3npoBaTtb
NNHTBUCTUYECKNN maTtepuan.

NMPUMEPHBbIV NEPEYEHb BONPOCOB U TUNOB 3A0AHMWA ONA NOArOTOBKU K
BCTYMUTEJIbHOMY UCMbITAHUIO:

NMMCbMEHHAS HACTb 3K3AMEHA (MAX. 60 BAJ1/10B)

[aHHbIn BUL BCTYNUTENbHBIX WCMbITAHMW BKIOYAET JNUHIBO-CTUIIMCTUYECKUA aHanu3
OpPUrMHaNbHOIMO TEKCTa Ha aHrmunckom 4sbike (8o 4000 n/3H), € uUenbo onpenenuTb
CTUNUCTMYECKNE CPEACTBA M NPUEMbI, a Takke UX OYHKUMM B TEKCTE; BblAENNTb XapaKTepHble
3KCNPECCUBHO-CTUIIMCTUYECKME MapKepbl, OTHOCMMbIE K pPasfnYHbIM  YPOBHSAM  S3bIKa;
onpegenntb CcTuneobpasyolme cpencTBa TEKCTa; MPOU3BECTU OLEHKY 3HAYMMOCTM KaX4oro
3fieMeHTa B peyeBOM (PYHKLNOHUPOBAHNN.

MpuMepHbIN NNaH NMMHFBOCTUITMCTUYECKONO aHanu3a XyAoXxeCTBeHHOro/Hay4Ho-
nonynapHoro/ny6nmuncTM4ecKoro TeKkcta

Plan of a Literary Work Analysis

1. Introductory comments, outlining the theme of the work, identifying its
extralinguistic characteristics/parameters essential for the organization of the text and its inter-
preting (the title, the author’s literary heritage - scope of problems, raised in his/her literary
works; thematic appeals to the audience; the author’s creative activity; social, cultural and
intellectual delineations of the work, its particular personal, gender, racial, class and other
perspectives and ideological aspects).

2. The style of the literary work and its function

the belles- lettres style - (poetry, drama, emotive prose)

3. The genre status of the literary work

(a detective story, science fiction, historical, fantasy, documentary, a social/ psychological
short story).

- social story / novel - studies the effect of social conditions at a given time and place upon
human life and conduct

- psychological story/novel - is concerned mainly with the mental and emotional lives of
the characters.

4. Analyze the ideologic(al) content of the literary work that comprises the theme,
the problems, the message, the conflict the emotional / emotive tone.

5. Analyze the major word symbols/images: their functions (a word symbol can
accompany the action, intensify the emotional tone, create significance, extend or complicate




the meaning, contribute to the depiction of the personages, or function as motifs rousing ideas
or feelings, bringing people or events to the reader’s mind).

6. Analyze the setting of the literary work

7. Give the summary of the text/ extract (5-8 sentences). A good summary should be
comprehensive, concise, coherent, and independent.

8. Analyze the plot (linear/straightforward — following the chronological order) or
non-linear (elastic — in which the storyline is told out of chronological order)

9. Analyze the arrangement of the plot: exposition, rising action, crisis or climax,
falling action, and resolution/denouement/ending.

10. Analyze the narrative compositional forms employed: the formal
structure/framework/ordonnance/architectonics of the text: the arrangement and interrelation
of elements in a literary work.

Determine and dwell on the forms of the author's speech (description, narration,
discourse, digression), on the representation of the personages’ speech (a polylogue, a
dialogue, a monologue, the direct, indirect and represented speech, the stream of
consciousness, the inner monologue).

Define the narrative compositional forms employed (narrative
proper/argumentation/description) commenting on their function in the text.

11. Dwell on the type of authorship

Define the story’s narrator, the one who tells the story.

3-rd person narration (omniscient 3-rd person narrator (who knows everything about
all events and characters including their thoughts and feelings);

limited 3-rd person narrator (who knows only certain events and thoughts and feelings
of certain characters);

3rd-person objective point of view has a neutral narrator that is not privy to characters’
thoughts or feelings; the narrator presents the story with an observational tone)) 3-rd person
narrator doesn’t impose his views on the reader,;

first-person narration (an observer — an narrator, who presents the events of the story
from the first-person perspective, from his point of view and may participate in the events).

Second-person narrator: addresses the reader and/or the main character as “you” (and
may also use first-person narration, but not necessarily).

12. Character drawing

(aflat, static character —who doesn’t change, a round, dynamic character — we observe
the development of the character)

Does the author reveal the thoughts and feelings of his characters directly or indirectly?

Distinguish the protagonist (the main character) and the antagonist (a character in a story
who is presented as the chief foe of the protagonist) of the story, and the contradiction between
them.

The analysis of the characters should include the following issues:

¢ the role of the character in the literary work;

e the social status of the character, and the way it is reflected in the narration;

e a particular character type and the representation of a certain idea, credo,
value, quality or attitude;

e the way the author creates the personages (characterization): direct
characterization (through comment and description, with the help of the character's
prehistory or biography) or indirect characterization (through the characters’ behaviour,
speech, thought and mutual attitudes);

e the character’'s appearance and the linguistic means employed by the author in
description;

e the sensibility of the character: the character’s feelings, emotions and attitude
to others;

e discourse features: the tone or attitude the talk seems to have, the manner of
the personage’s speaking, the language of the personage including lexicon and syntax
(analyze the speaker’s choice of words, the use of rhetorical devices, the types, length
and other features of the sentences and see if the sentences are logically joined or
disjointed, rational or otherwise ordered, or disorderly);



13. Vocabulary and syntactical arrangement of the text

Define the style of the language in the text (bookish, colloquial, neutral), implicit level,
connotation of words (negative/positive). How does the word choice help reveal the main idea of
the text?

Focus on the peculiarity of the choice of words; the frequent use of certain syntactical
structures (loose/balanced/periodic sentences); the peculiarities of the word order and their
stylistic value.

14. Define and describe the dominant ways of the meaning actualization represented
through the imagery and stylistic devices and their correlation with the basic constituents of the
text analysis: the vein of the story, character drawing, plot development

15. Appraisal part

Draw a conclusion embracing the relevance of the literary work in the writer's creative
activity and in the history of the national and world's literature, the distinction of the author’'s
style and your appreciation of the literary work.

The Plan of a Non-literary Text Analysis

1. Identify of this the source publication, its author / a group of authors.

2. Speakonthe functions of the headline in the article. State if it holds any connotation
or lexical-stylistic or syntactical-stylistic devices? If yes, why do you think the author has chosen
them? (to give prominence to... ; to attract the readers' attention to ...; to inform about ...; to
persuade of..

3. Define the style of the text under consideration, its features and immediate function
(informative, educational, persuasive).

4. Define the genre of the text.

5. Outline the purpose of the text, formulating its subject-matter and the author’s
purpose in writing it.

6. Outline the theme of the text and the elements providing its unity.

7. Render the basic idea of the text.

8. Comment on the compositional design of the text/ article. Identify the type of narrative
compositional forms employed: narrative proper, description, argumentation and their function.

9. Outline the structure of the text (its basic constituents: the introduction, the body,
the conclusion, depending on the number of subtopics/microthemes/ microtopics).

10. Speak on the subtitles of the text if any. Are they given in bold ink? Are they
statements or questions? Can you identify which subtopics they introduce?

11. Single out the leading style-forming features of the text under analysis.

12. Analyze the vocabulary of the text/ its diction from the point of its register
(colloquial/informal, neutral, bookish/formal). Are there any stylistically marked words? State their
function(s) in the text. Does the author employ:

terms, specific to a certain branch of knowledge, quotations, references, foot-notes.

13. Name the key words of the text (they are nouns found in the title, subtitles,
introduction, conclusion, abstract, in other words - the most frequently used words).

14. Analyze the syntax of a text. Comment on the syntagmatic pattern of the text. What
types of collocations are predominant? What types of sentences prevail in the text? Account for
the use of passive, infinitive and participial constructions. Speak on the logical sequencing of
utterances with clear indication of their interrelations and interdependence? Single out transition
words, introductory words.

15. Dwell on the stylistic value of the text through the perspective of the language
means employed and their contribution to the overall pragmatic value of the text.



YCTHASA YACTb 3K3AMEHA (MAX. 40 BAJ1/10B)

Anenulickut a3bik (4acmb 1 - max. 20 6asinnos)

lNpumepHsbil criucok eornpocos 011 cobecedo8aHUs:

KakoBbl Baln oxuganmsa ot obyyeHns B maructpatype?

KakoBa chepa Balwmx akagemMn4ecknx MHTepecos?

PacckaxuTe o Baluen BbinyckHown Gakanaspckon paborTe.

Moyemy Bbl peLumnu NpoaomkTb obydeHne B Maructpatype?

EcTb nn y Bac onbIT paboTbl Npenogasatenem nunm nepesoguymkom?

Kakne npevmylliecTBa faeT 3HaHWe MHOCTPAHHOIO A3blka (M3y4aeMoro Bamm)?

Kakune komneTeHLuUN Bbl OXXMaaeTe nonyynTb, obyvasicb B MarucTpaTtype, 1 Kak 3TO MOMOXeT
BaM B ByayLlen npodeccnoHanbHon AeaTenbHOCTN?

8. Kak 6bl Bbl onucanu Bawwy 6yayLyto npodeccroHanbHyo AeSTENbHOCTL?

9. Y70 6bl BbI M3MEHMNUN B CUCTEME BbICLLETO 06pa30BaHNSA?

10. Kak, Ha Baw B3MA4, WHPOPMALMOHHbIE TEXHOMOMMU U3MEHUNW npenogaBaHune
WNHOCTPaHHbIX S3bIKOB?

Teopusi aHanulicko20 si3bika (4acmb 2 - max. 20 6asnos)

Nogak,rwdhE

1.  OcHoBHble cnocobbl crioBoobpasoBaHUS B COBPEMEHHOM aHIMIMACKOM A3bIKe.

2. Tpobnema geduHuLmMmM cnoBa n ee acnekTbl. Jlekcuyeckoe 3HavYeHne cnosa u ero Tunbl.
Tunbl N3MEHEHNSA 3HAYEHUS.

3. CemaHTnyeckas knaccuukaumsi CrioBapHOro coctaBa aHrMMUCKOro si3blka: CUHOHUMBbI,
@HTOHUMbI, OMOHUMbI.

4. ®dpaseonormyeckne eguHULBI B aHINIMNCKOM S3bIKE M UX Krnaccudmkaums.

5. OTumonornyeckme OCHOBbI CNOBApPHOr0 COCTaBa aHrMMNUCKOro Asblka: Krnaccudukaums
3aMMCTBOBaHWIA.

6. Knaccudukaumnsa nekcnkm no MCTopUHECKom OTHECEHHOCTMW.

7. Knaccudumkaums nepesoda, Buabl nepesBoga M UX O0COBEHHOCTU: MUCbMEHHbIM MepeBOA;
YCTHbI  nepeBoq (CMHXPOHHBIA M MNOCReAoBaTefbHbIN);,  WHGOPMATUBHBIA  NEpPeBos;
XY[OOXeCTBEHHbIV Nepesoa U ap.

8. [lepeBopg 6e33KkBMBANEHTHON NIEKCMKN aHTIIMNCKOIO S3blKa

9. [loHATnA nepeBoaYECKON IKBMBANIEHTHOCTU U aleKBaTHOCTM.

10. [lMparmaTudeckasd agantauus nepesofa (BHYTPEHHSISI U BHELUHASN). lNepeBogyeckne
TpaHcdopmaLmm Kak cpeiCTBO peanusauumn nparmaTnyeckon agantauuu.

11. lMpobnema 4acTten peyn B aHIINACKOM SA3bIKE.

12. pammaTU4eCKMe KaTeropmm n cnocobbl BbIpaKeHNs rPaMMaTUYECKMX 3HAYEHUI.

13. CywecTBuTENbHOE N NpUNaratenbHoe: obLwmn 0630p KaTeropuin.

14. TMpobnema HaKNOHEHMWs 1 3arora B aHITMIACKOM SI3bIKE.

15. Bua v Bpems B aHIMMNCKOM S3bIKe.

16. Cnosoco4eTaHue: onpeaenexH1e u krnaccudukaums.

17. TMpepnoxeHwe: onpegeneHne 1 NPUHUUNGI Knaccudukaumm.

18. ®PyHKUMOHaNbHbIE CTUNN: KnaccuduKaLms, XapakTepUCTUKN.

19. Ctunnctudeckas guddepeHumaumnsa CrnoBapHOro coctaBa aHrMNCKOro

A3blKa.

20. CuHTaKcn4yeckme CTUIMCTUYECKME CPeaCcTBa.

21. Jlekcuyeckue CTUNUCTUYECKNE CcpeacTBa.

22. Tponbl (MeTadopa, METOHUMUS).

23. Twunbl NOBECTBOBAHUA N KOMMO3ULIMOHHbIE (POPMBI.

24. XyOoXeCTBEHHbIN TEKCT U ero KaTeropuu.

25. B3aMMOOTHOLUEHNS A3bIKa U KYNbTypbl.

CNUCOK PEKOMEHAOYEMOW NUTEPATYPbI

1. English Lexicology (Ha aHrnuinckom s3bike) M., 2006

2. Schirova I.A. How to Analyze Fiction. Spb., 2006
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